1. Let The Fire Burn Low Cause We Like It That We Let The Ash Flow Down « 2015 « 125 x 150 cm

2. Biography - 2015+ 335x 70 x 20 cm

3. Total Sexy Church - 2008 (object) « 214 x 280 x 140 cm

4. Remember Me As a Time of Day - 2007 « 145 x 140 x 9,5 cm
5. Broken Cash Machine « 2015 « 37 x 34 cm

6. Earth Died Screaming - 2016 + 160 x 75 x 12,5 cm

2.7 FH—-2016-15x90x125cm

8. Untitled (ETRG) - 2016 « 155 x 125 x 14,5 cm

9. F# A# 00 - 2016 -+ 125x 95 x19,5cm

10. Poor grammar is a must - 2015+ 100,5 x 68,5 x 14,5 cm

11. Talking Shit About a Pretty Sunset « 2013 « 154 x 134 x 20 cm
12. An Asshole With an iPhone « 2015 + 83,5 x 44,5 x 18,5 cm
13. Aganju « 2014 « 58 x 129 x 14,5 cm

14. Smoke Like Ribbons « 2013 < 120 x 120 x 4 cm

15. Unkillable part. 2 - 2016 - 90 x 85 x 14 cm

16. False Cathedrals - 2015 (objects) « 45 x 70 x 20 cm
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Trafé Kortars Mlivészetek Haza, Trafé Galéria

1094 Budapest, Liliom utca 41.

tel/fax: +36 1456 2044, fax: +36 1456 2050
gallery@trafo.hu, www.trafo.hu

Nyitva: keddtél vasarnapig 16-19h, eléadasi napokon 16-22h
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A Traf6 Galéria ad otthont a cseh Jakub Hosek (1979)
els6 magyarorszagi 6nallo kiallitasanak. Hosek a
fiatal pragai muUvészeti szcéna egyik legegyedibb és
legérdekesebb alakja, totalis miUvész, aki egyszerre
festd, zenei promoter és kiado is. Szamos felUletes
jelz6 ragadt ra az évek soran a proto-hipszteren
keresztUl a goton at, egészen az anarchistaig.

Hosek a Pragai MUveszeti Egyetemen (AVU] végzett
festéként Vladimir Skrepl és Jiri Kovanda tanit-
vanyakeént. 2005 ota kétszer is jelolték a cseh sztar-
csinalo dijra, a Jindrich Chalupecky-re, 2011-ben
pedig megnyerte a Strabag Artaward Internationalt.
Legutobbi nagyobb 6nallo kiallitasa 2015-ben a brnoi
FAIT Galériaban volt.

Traf6 Galéria is hosting the first solo exhibition of the Czech
artist Jakub Hosek (1979) in Hungary. Hosek is one of the
most unique and intriguing figures of the emerging art
scene of Prague, as heiis considered as a, total artist”, being
a painter and a music promoter and producer at the same
time. Throughout the past few years he has been super-
ficially labelled as proto-hipster, goth and anarchist but
none of the words successfully describe his artistic activities.

Hosek graduated at the Academy of Fine Arts in Prague
(AVU] as a student of the painting class Vladimir Skrepland
Jiri Kovanda. Since 2005 he was nominated twice for the
mostimportant Czechart prize Jindfich Chalupecky Award
and he won Strabag Art Award International in 2011, His last
big scale solo exhibition was heldin FAIT Gallery, Brnoin 2015,



Hosek festészetének egyik fé kiindulopontja a néhol
mar-mar absztrakcioba hajlo expressziv kalligrafikus
stilus, ami a zenei tipografiabdl is eredeztethetd.
Sotét és egyben abszurd hangulaty, egyedi grafikus
mindséggel bird vonalas mivészete kilonleges kapcso-
latot apol a szoveggel, ami képein sokszor megfejt-
hetetlen magan-mitologikus utalasokat rejt. Hosek
festményei sokszor dobozszerGek, a mvész mind-
harom dimenziojukat kihasznalja. A kiallitas egyéb-
ként legUjabb mUvein kivil kis valogatast is bemutat a
budapesti kozonségnek a mivész korabbi ciklusaibal.

A Trafo Galéria tereiben a mUvész organikusan és
nem linearis idérendben mutatja be munkait. A ket
legkorabbi mU egy 2007-es olajfestmény és egy
2008-as installacio, amelyek egy elkulonitett kisebb
térben kaptak helyet a kiallitason. Talan ez a két mG
a legdarkabb” hangulatot, gotikus ambientet araszto
alkotas, de Hosek mUvészetének lényeges alapelemei
mar ezeken is felvonulnak: a vonalas grafikai stilus,
ami a legtobb esetben nonfigurativ kalligrafiava,
tipografiava evolvaladik, és néha ironikus tetovalas
mintak formajat is olti. Hosek ezen korszakara
jellemz6 volt a mUfajok és a médiumok keveredése,
el6szeretettel kombinalta festészetét neonmivekkel
és nagyobb mérety installaciokkal.

A Trafo Galériaban szereplé 2013-as keltezésU mivei
egy szinesebb, flamboyant periodus alkotasai, amiket
Hosek foként hosszabb bécsi tartozkodasa, a Strabag
Art Award International 6sztondijasaként festett.
2015-6s és 2016-0s mUvei bizonyos szempontbol
visszafogottabbak a korabbiaknal. Sokkal redukaltabb,
visszafogottabb szinhasznalat jellemzd rajuk. Foként
ebben a legUjabb idoszakaban sodrodik az absztrak
mUvészet kozelébe a mivész, festészet-technikai
értelemben is. Installacioi is minimalista formakat
oltenek, még akkor is, ha sirkéformak inspiraljak oket.
Kozvetlendl a Trafo Galérias kiallitasa el6tt zart be
Kassan kamarakiallitasa a Tabacka Galériaban,
amelyen olyan félreismerhetetlen motivumok is
szerepeltek mar, mint a szogesdrot, aminek kontex-
tusat nem lehet fuggetleniteni olyan globalis szocialis
jelenségektdl, mint a szir menekultvalsag.

Hosek egész eddigi festészetérdl elmondhato, hogy
rendkivil meghatarozo szerepet tolt be benne az
akrilfesték hasznalata, és a maszkolasos technika, ami
muveinek rendkivul éles, szinte grafikai minGséget

One of the signature features of Hosek's paintings
is his very expressive calligraphic style that evolves
almost into abstraction, and which at some points
is clearly inspired by music typography. The linear
painting style of the artist is gravitating around different
graphic technics, and has a very peculiar connection
with texts, which at the same time often conceal self-
mythological allusions. Hosek’s new paintings are
box-like, he is using them as three dimensional objects.
The exhibition, beside his new works, also presents a
small selection of his earlier cycles.

The artist’s works are exhibited in an organic way and
not in a linear structure. The two most early works; a
painting from 2007 and an installation from 2008 are
located near to each otherina small separate space of
the gallery. Maybe these two works can be described as
the most ,dark” pieces of the show, which also have
a ,gothic” ambient. But the early works are already
featuring the signature features of the art of Hosek;
his almost graphical, linear painting style, which in
most cases evolves into calligraphy and typography,
sometimes also into ironical use of tattoo patterns. In
his earlier period, the mixed use of media was more
typical of Hosek, he also often complemented his
paintings with neon works.

His works from around the year 2013 represent a
more colorful, flamboyant phase in his oeuvre. He
created these works during his residency period in
Vienna connected to Strabag ArtAward International.
Jakub Hosek's works from 2015 and 2016 have a
more reductive nature than the previous ones, also in
the color palette. The artist is drawn towards the most
abstract forms in this phase of his career. Also his
installations/objects obtain very minimalistic forms,
even if inspired by gravestones. At his last solo ex-
hibition, which just closed in Tabacka Gallery in Kosice,
also new motifs surfaced on Hosek's paintings, like
the wired fence, which is unmistakably connected to
such global social issues as the Syrian refugee crisis.

In general, we can state that during all his career as
a painter, acrylic paint and the use of the masking
technique are playing a huge role. This is the technical
background which lets Hosek articulate his paintings
in a very sharp, almost graphical painting style. But
what makes his position even more unique s his set of
private mythological motifs, like hands, which appear in

kolcsonoz. De ami igazan egyedivé varazsolja a
motivum, példaul a kezek, kézfejek sird el6fordulasa
az életmivében, alkotoi periddustol fuggetlendl.
A kézfej ritka figuralis motivum Hoseknal, amely
egyszerre sérUlékeny ikon és szinte poszt-human
jelenlét a vasznain. Az is nagyon jellemz6, hogy
Hosek mUcimei majd minden esetben zeneszamokra
vezethetSk vissza, amiknek dalszovegeit, és cimeit
idézetként hasznalja. Ezért dontottunk gy, hogy
nem forditjuk 6ket magyarra a kiallitott mdvek tér-
képén sem. Ezek mentén valdsagos playlist allithato
0ssze a mUveész aktualis hangulatairdl.

Hosek szamara rendkivul fontos inspiracios forras és
anyanyelv a zene, tobbedmagaval hozta létre a pragai
AM.180-at, mely egyszerre kiallitotér és koncert-
helyszinis. Nem elhanyagolhato tovabba az sem, hogy
a cseh gotika fellegvaranak szamito Kutna Horaban
évente megrendezésre kerUl6 Creepy Teepee zenei
fesztival egyik fGszervezoje. Olyan zenészekkel is kol -
laboralt az elmult években, mint Jamie Stewart, a Xiu
Xiu zenekar frontembere, akivel kozos kiallitasa volt
az AM. 180-ban, vagy hugaval Anezka Hoskovaval
szerepeltek a brooklyni Japanther zenekar klipjében,
akik a bécsi képzémUvész csoporttal, a Gelitinnel is
egyuttmikodtek.

every phase of his career. Hands are among the very
rare figural motifs of Hosek, which have a vulnerable
almost iconic and also a post-human presence on his
paintings. It is also very characteristic that the titles
almost always derive from music by using lyrics and
titles of songs or albums as quotation. Converting the
list of Hosek's titles to a playlist could draw the actual
mood of the artist at creation.

Music is exceptionally important source of inspiration
for the artist, it's not by chance also that A.M. 180, a
place which is run by the artist among others, is a
gallery, and a concert venue at the same time. Jakub
Hosek is also one of the key organizers of Creepy
Teepee festival in Kutna Hora, which is the gothic
capital of the Czech Republic. In the past years he has
collaborated with musicians such as Jamie Stewart,
the lead member of the band Xiu Xiu, with whom he
had a joint exhibition in A.M.180. Also, he showed up
with his sister Anezka Hoskova in a music clip of the
Brooklyn band Japanther, whose artistic work is also
reflected in its collaboration with the Viennese art
group Gelitin.




